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IN MEMORIAM 
DIOSDADO “DADING” A. BUENDIA 


(December 27, 1922 — February 21, 1975) CX 


ADING is dead. Those were the words that spread throughout 

the Bank on that fateful Friday. Nobody could or would believe 
it, insisting that it was some kind of a joke, until one saw him lying 
peacefully amid the flowers of white, violet and red. Even in death, 
the smile was still there for one cannot dissociate Dading from his 
disarming smile, though the short greeting and the warm pat on the 
back that he accorded to everyone could no longer be heard and felt. 

To the staff of the Money Museum, the loss was even greater. 
A Bank Executive Assistant in the Office of the Deputy Governor for 
Research, he was deeply involved in the establishment and _ initial 
operation of the Museum, particularly the paper money section, until 
he was assigned late last year to the Inter-Agency Conference Com- 
mittee preparing the groundwork for the 1976 IMF-World Bank Annual 
Meetings to be held in Manila. But even his busy schedule never 
prevented him from visiting the Museum daily to give a bit of fatherly 
advice, share a joke or lend a helping hand, an endearing trait that 
had become his hallmark among co-employees and friends. To him, 
it had already developed into a habit that was broken only by his 
untimely death. 

His love for the Museum and its numismatic collections dated 
back to the days when coin collectors were still hard to come by — 
he was the 146th member of the Philippine Numismatic & Antiquarian 
Society which today has a membership of nearly 700. It was never- 
theless a consoling thought that he died after playing a vital role in 
the establishment of the Money Museum, a dream come true for 
present-day numismatists but which had eluded those who had crossed 
the bar ahead of him. In fact, on the last day of his life he was actually 
performing a special task for the Museum, coordinating the taping and 
photographic coverage of the interview on Cagayan guerrilla currency 
held in the office of Undersecretary Ernesto V. Valdes of the Depart- 
ment of Agrarian Reform. 

Many were asking, ‘Why was Dading called by his Creator at a 
time when he was still needed by his family and friends? Aren't there 
enough good men in heaven? ’ We may fail to understand, but maybe 
God has merely reassigned Dading to a more special task up there 
after having fulfilled his mission on earth. Here, it might be hard or 
even impossible to find someone like him for though he was of a rare 
breed, his heart belonged to everyone. — A.del Mundo 
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DR. GILBERT S. PEREZ 
In memory of my unforgotten 


friend and teacher, Dr. Gilbert S. 
Perez, this treatise is heartily de- 
dicated. 





INTRODUCTION 


It may be superfious to recount the 
life of Jose Rizal here, it has already 
been recounted time and again by more 
noted biographers. It is only importarit 
to know what he was, and at a very 
young age, he gave his life for his country 
and its people. 

Jose Rizal (1861-1896). A versatile 
genius, known and appreciated § as a 
writer, a scientist, social leader, a poet, a 
teacher, an architect, a patriot, a painter, 
and a hero and martyr. He wrote several 
poems which stirred the minds of his 
countrymen. His ‘‘NOLI ME TANGERE” 
Created a tempest. He tried to mask all 
the misfortunes of his country with 
philosophic laughter. “EL FILIBUS 
TERISMO” opened’ the eyes of the 
Filipino youth. 

“Where are the youth who will 
consecrate their rosy hours, their 
dreams, and their enthusiasm for the 
welfare of their motherland? ” 


These two novels were great in their 
social significance. His innumerable tracts 
are relics of his sharp mind. His researches 
on the history and literature of his 
country expressed his love for study. His 
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eagerness to learn was limitless. There 
was not a human virtue that he did not 
want to possess, and there was no point 
of perfection to which he did not- aspire. 
Master of several foreign languages as 
well as his native dialects. 

But the greatness of Jose Rizal was 
portrayed best, not only in his acquired 
mastery of the different branches of 
knowledge, but also in his patriotism. 
Seeing the sad plight of his country, he 
fought for its freedom through the force 
of his ideas and the magic of his words. 
Persuading his people to accept a new 
social and political ideal to the extent of 
inciting the hatred and suspicion of the 
friars and Spanish authorities, and even 
his own countrymen, led him to face a 


firing squad on 30 December 1896. He 
wanted freedom for his people not in 
form but in substance, and he died for it. 

in eternal gratitude to his memory, 
his country has heaped upon him many 
honors, and one of the most important 
of these is the inscription of his image 
on the nation’s currency. In this article, 
the currency notes bearing his likeness are 
noted. 
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SILVER CERTIFICATES 


Silver Certificates were made in the U.S. Bureau of Engraving and 
Printing. 


THE SEAL — There are two distinctly different seal designs used fof 
Silver Certificates. The first official seal was prepared in April of 1903. The 
design was similar to the obverse of the 1903 Philippine One Peso coin. The 
seal was imprinted on the Two Pesos note, Series of 1903, and on 18 
February 1905 a new design for the official Philippine seal was introduced. 


The size of all notes is approximately 6% x 2 5/8 inches 


The Series of 1903 issued by authority of an Act of the United States 
Congress, approved March 2, 1903, promised to pay to the bearer two 
Philippine Silver pesos. These are: 





JR—03—1 


Two pesos. — First Seal design. Portrait of Jose Rizal at left. Colors: 
FACE: Black overprint, blue tint. Seal, numeral and serial numbers in 
red. BACK: Blue. 

SIGNERS: 

WM. H. TAFT FRANK A. BRANAGAN 
Civil Governor Treasurer 


SHAFER-—1 
R3 
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THE NUMBERING SYSTEM 


The numbering system employed in this article is very simple. Mostly 
the currency notes herein mentioned are chronologically arranged. Each 
regular currency issue can be readily identified by year of series or year of 
issue. For example, JR-03-1 notes a Jose Rizal currency with year of series 
of 1903, the particular design being number 1 in the catalog. 


The rarity scale indicator, as follows: 
From R1 to R4 
R1 Very Scarce 
R2 Rare 
R3 Very Rare 
R4 Extremely Rare 





JR—03—2 


Two pesos — First Seal design. Portrait of Jose Rizal at left. Colors: 
FACE: Black overprint, blue tint. Seal, numeral and serial numbers in 
red. BACK: Blue 


SIGNERS: 

LUKE E. WRIGHT FRANK A. BRANAGAN 
Civil Governor Treasurer 
SHAFER-—2 

R4 
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The original title of the U.S.—Philippine Chief Executive was “CIVIL 
GOVERNOR”. This title appeared on all Two peso notes series‘of 1903. The 
title was changed to ““GOVERNOR GENERAL” in 1906. 


The Series of 1906 issued by authority of an Act of the same Congress, 
approved June 30, 1906, after funds that guaranteed Philippine currency 
were transferred to the United States, promised to pay to the bearer two 


Philippine pesos or their equivalent in United States gold and silver. 
These are: 





JR—06—3 


Two pesos. Second Seal design. Portrait of Jose Rizal at left. Colors: 
FACE: Black overprint, blue tint. Seal, numeral and serial numbers in 
red. BACK: Blue. 


SIGNERS: JAMES G. SMITH FRANK A. BRANAGAN 
Governor General Treasurer 

SHAFER—3 

R3 


sit 





JR—06—4 


Two pesos. Second Seal design. Portrait of Jose Rizal at left. Colors: 
FACE: Black overprint, blue tint. Seal, numeral and serial numbers in 
red. BACK: Blue. 


SIGNERS: W. CAMERON FORBES J. L. BARRETT 
Governor General Treasurer 
SHAFER—4 
R3 
1975 


71 


72 


JR—06—5 
Two pesos. Similar to JR—O6—4. 


SIGNERS: W. CAMERON FORBES J. L. MANNING 
Governor General Treasurer 

SHAFER—5 

R3 





JR—06—6 


Two pesos. Second Seal design. Portrait of Jose Rizal at left. Colors: 
FACE: Black overprint, blue tint. Seal, numeral and serial numbers in 
red. BACK: Blue. 


SIGNERS: FRANCIS BURTON HARRISON J. L. MANNING 
Governor General Treasurer 


SHAFER-—6 
R3 


Ase 
A | 





JR—06-—7 
Two pesos. Second Seal design. Portrait of Jose Rizal at left. Colors: 
Same as JR—O6—6 
SIGNERS: FRANCIS BURTON HARRISON A. P. FITZSIMMONS 
Governor General Treasurer 
SHAFER—7 
R2 
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BACK DESIGN of Silver Certificates, 1903 to 1906. 


SHAFER-—1 to 7 
TREASURY CERTIFICATES 


Treasury Certificates replaced the Silver Certificates on 1 August 


1918 by a reorganization in revenue funds. 
The Series of 1918 issued by authority of an Act of the Philippine 


Legislature, approved by the President of the United States, May 6, 1918, 
follows: 


CRRA SDS BREW € OCP S RE Re ORS 
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JR~—18—8 


Two pesos. Portrait of Jose Rizal at left. Colors: FACE: Black over- 
print, blue tint. Seal and serial numbers in red. BACK: Blue. 


SIGNATURES: FRANCIS BURTON HARRISON A. P. FITZSIMMONS 
Governor General Treasurer 


SHAFER—49 
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The Series of 1924, 1929, 1936, 1941 and the Series No. 66, issued by 


authority of an Act of the Philippine Legislature, approved by the President 
of the United States, June 1, 1922, are the following: 





JR—24—-9 
Two pesos. Portrait of Jose Rizal at left. Colors: FACE: Black over- 
print, no tint. Seal, numeral and serial numbers in red. BACK: Blue. 


SIGNATURES: LEONARD WOOD SALVADOR LAGDAMEO 


Governor General Acting Treasurer 
SHAFER—50 
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Two pesos. Series of 1924. Portrait of Jose Rizal. Colors: FACE: Black 
Qverprint, no tint. Seal, numeral and serial numbers in red. BACK: Blue. 


SIGNATURES: LEONARD WOOD SALVADOR LAGDAMEO 
Governor General Treasurer 


SHAFER —51 
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JR—-24-11 
Two pesos. Portrait of Jose Rizal at left. Colors: FACE: Black over- 
print, no tint. Seal, numeral and serial numbers in red. BACK: Blue. 


SIGNERS: HENRY L. STIMSON SALVADOR LAGDAMEO 


Governor General Treasurer 


SHAFER—52 





BACK DESIGN of JR—18, JR—24—9 to 11. 


A minor change in the wording. The words Silver Certificate were 
changed to ‘TREASURY CERTIFICATE”’ in small letters just above the 


title Philippine Islands. The words Two Silver Pesos were also changed to 
“TWO PESOS” beiow the numeral. 


‘... Money, like dynamite and other tools used by men, can very greatly damage, 
as well as very greatly serve, his society. And it is characteristic of the damage that it can 


sometimes do, that usually the ordinary man fails to see any relationship between the 
behavior of money and the trouble from which he suffers.” 





— Norman Angell, The Story of Money 
(Chap. 7, p. 151) 
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A minor change in the Series of 1929 and Series No. 66, is the word 


“PESOS” in small letters, superimposed over the numerals. 





JR—29-—12 
Two pesos. Series of 1929, showing changes from previous issues. 
Colors: FACE: Black overprint, blue tint. Seal and serial numbers in 
red. BACK: Blue. 
SIGNERS: THEODORE ROOSEVELT SALVADOR LAGDAMEO 
Governor General Treasurer 


SHAFER-—53 
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JR—29—13 


Two pesos. Portrait of Jose Rizal at left. Colors: FACE: Black over- 
print, blue tint. Seal and serial numbers in red. BACK: Blue. 


SIGNERS: FRANK MURPHY SALVADOR LAGDAMEO 
Governor General Treasurer 
SHAFER—54 
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BACK DESIGN of JR—29-12 and JR—29-—13 


A minor change in the wordings. The words Treasury Cer- 
tificate were changed to “TWO PESOS” in small letters just above the 
title Philippine Islands. 
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TREASURY CERTIFICATES 
COMMONWEALTH ISSUES 





JR-—36—14 


Two pesos. Series of 1936. Major changes are in the wording, seal 
and title. The original title of the. Silver Certificates and Treasury 
Certificates up to 1929 was ‘PHILIPPINE ISLANDS”. This title was 
changed to “PHILIPPINES” in the Commonwealth Issues of 1936. 
Colors: FACE: Black overprint, blue tint. Seal and Serial numbers in 
red. BACK: Blue. 


SIGNERS: MANUEL QUEZON ANTONIO RAMOS 


President Treasurer 
SHAFER—55 
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JR—41-15 


Two pesos. Portrait of Jose Rizal at left; Colors: FACE: Black over- 
print, blue tint. Seal and serial numbers in red. BACK: Blue. 


SIGNERS: MANUEL QUEZON A. S. DE LEON 
SHAFER-—56 President Treasurer 
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BACK DESIGN OF JR-—36—14 and JR—41—15 


The original title of the reverse Philippine Islands on all Two 
Peso notes, series of 1903 to 1929 was changed to “PHILIPPINES” 
beginning 1936. 


TREASURY CERTIFICATES 
COMMONWEALTH ISSUES 
VICTORY SERIES NO. 66 





JR—66—16 


Two pesos. Portrait of Jose Rizal at left. Colors: FACE: Black over- 
print, blue tint. Seal and serial numbers in blue. BACK: Blue. 


SIGNERS: S. OSMENA J. HERNANDEZ 


President Auditor General 
SHAFER—57 
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JR—66—17 


Two pesos. Portrait of Jose Rizal at left. Colors: FACE: Black over- 
print, blue tint. Seal and serial numbers in blue. BACK: Blue. 


SIGNERS: MANUEL ROXAS M. GUEVARA 


President Treasurer 
SHAFER—58 





BACK DESIGN in blue. V | C T O R Y overprint. JR—66—16 and 
JR—-66-—17 


JR—66-—18 


Two pesos. Portrait of Jose Rizal at left. Same as JR-66—16. BACK: 
With CENTRAL BANK Overprint. 


SHAFER—59 
EXTREMELY RARE 
JR—66-—19 


Two pesos. Portrait of Jose Rizal at left. Same as JR-66—17. BACK: 
With CENTRAL BANK Overprint. 


SHAFER—60 
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REVERSE DESIGN of JR—66—18 and JR—66—19 
WITH CENTRAL BANK Overprint. 


REMINDER ON “VICTORY” MONEY 


FROM THE MANILA TIMES ISSUE OF i FEBRUARY 1967. All 
treasury certificates of the VICTORY series and overprinted Central Bank 
of the Philippines series (P100 denomination and below) shall after July 
30, 1967, cease to be a liability of the Central Bank and shall be considered 
demonetized, pursuant to CB circular No. 156, dated 30 July 1963. 

Holders are requested to surrender such treasury certificates to the 
Central Bank or its authorized agent banks, or to any provincial, or city or 
municipal treasurer for replacement or exchange with legal tender currency, 
at par and without charge, on or before the deadline. 


SILVER CERTIFICATES AND TREASURY CERTIFICATES 

Of the Silver Certificates and Treasury Certificates, very few remain in 
the hands of the public, as both series have been retired under Republic Act 
No. 199. Hence, both series are very scarce. 


PHILIPPINE NATIONAL BANK CIRCULATING NOTES 


The Philippine National Bank was organized on 4 February 1916, 
with its head office in Manila and branches throughout the Islands. 

The issues listed in this section were made at the U.S. Bureau of 
Engraving and Printing. 

Issues were generally similar to the Silver Certificates. 


All regular issues of Philippine National Bank Circulating Notes, 
are no longer legal tender. They were withdrawn from circulation pursuant 
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to Republic Act No. 211, approved 1 June 1948, which provided a period 
of one year from said date for the surrender and redemption of such notes. 

The Philippine National Bank Circulating Notes Series of 1916, issued 
under the provisions of Act No. 2612 of the Philippine Legislature follows: 
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JR—16—15 


Two pesos. Series of 1916. Portrait of Rizal at left. Colors: FACE: 

Black overprint, blue tint. Seal, numeral and serial numbers in red. 

BACK: Blue. 

SIGNERS: H. PARKER WILLIS S. FERGUSON 
President Cashier 

SHAFER-—127 


The Philippine National Bank Circulating Notes Series of 1921, issued 
under the provisions of the same Act numbered 2612, as amended by Acts 
2747 and 2938 of the Philippine Legislature, are the following: 


TTR i we 
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JR—21—16 


Two pesos. Series of 1921. Portrait of Rizal at left. Colors: FACE: 


Black overprint, no tint. Seal, numeral and serial numbers in red. 
BACK: Blue. 


SIGNERS: MIGUEL UNSON S. MERCADO 
President Cashier 
SYHAFER—128 
1975 
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BACK DESIGN of PNB Two peso Circulating Notes. 


Philippine National Bank Notes still in the hands of the public are 
no longer legal tender. 


CENTRAL BANK OF THE PHILIPPINES LIABILITY NOTES 


Created after World War Il, by Republic Act No. 265, the Central 
Bank of the Philippines is the only agency empowered to issue money in the 
Philippines. The new bills issued by the Bank bear not only a new design 
but a different picture of Dr. Rizal. The wording reads as follows: 

THIS NOTE IS A LIABILITY OF THE CENTRAL BANK AND 

IS FULLY GUARANTEED BY THE GOVERNMENT OF THE 

REPUBLIC OF THE PHILIPPINES. 





JR—CB—1 


Two pesos. Portrait of Jose Rizal at left. Colors: FACE: Black over- 
print, light blue and tan background. BACK: Green overprint, cream 


background. 


ELPIDIO QUIRINO — President of the Phil. 
SIGNATURES: MIGUEL CUADERNO -— Governor of the C.B. 


82 Barrilla 





JR—CB—2 
Two pesos. Same as JR—CB—1. 


SIGNATURES: RAMON MAGSAYSAY — President of the Phil. 
MIGUEL CUADERNO — Governor of the C.B. 





JR—-CB-3 
Two pesos. Same as JR—CB-1 


SIGNATURES: CARLOS GARCIA — President of the Phil. 
ANDRES V. CASTILLO -— Acting Governor of the C.B. 


6301 





JR—CB—4 


Two pesos. Same as JR—CB—1 


SIGNATURES: DIOSDADO MACAPAGAL — President of the Phil. 
ANDRES V. CASTILLO -— Governor of the C.B. 
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BACK DESIGN OF JR—CB—1 to 4. Colors: Blue. Landing of 
Magellan in the Philippines in 1521. 


Two pesos described above, were printed by Thomas de la Rue 
and Company, Limited 
SPECIMEN 


One 
‘faaPESOS 


THIS NOTE {S$ LEGAL TENDER . / 
th THE PHILIPPINES FOR ALL DEBTS PUBLIC AND PRIVATE ¥ * 
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Courtesy Central Bank Money Museum 


Specimen printed by Instituto Poligrafico Dello Stato of Italy, for 
possible use on Central Bank notes. 


This design not adopted. 
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The One peso notes (Filipino series) of the Central Bank are the 
following: 






RAS 
t O10cucco 


JR-—CB-—5 


One peso. Portrait of Jose Rizal at left. Colors: Multicolored but 
predominantly blue. 


SIGNATURES: FERDINAND E. MARCOS — President of the Phil. 
ALFONSO CALALANG — Governor of the C.B. 


\ ams eA anrncuon AEP .. oct JK 10000 00 


JR—CB-6 


One peso. Portrait of Jose Rizal at left. Colors: Multicolored but 

predominantly blue. 

SIGNATURES: FERDINAND £. MARCOS — President of the Phil. 
G. S. LICAROS — Governor of the C.B. 





Watermark portrait of Jose Rizal is shown on the oval 
portion of the note. 
PRINTER: Thomas de la Rue & Co. Ltd. 
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BACK DESIGN of JR-CB—5 & 6, featuring a vignette of the 
proclamation of Independence at the balcony of the Aguinaldo 
Mansion on June 12, 1898. 


The above ONE PESO notes were demonetized by the Central Bank 
on December 31, 1973. 

Presidential decree No. 168, provides that all the above mentioned 
One-peso notes found in circulation must be exchanged for the “ANG 
BAGONG LIPUNAN” money at par value from July 1 to December 31, 
1973. After the deadline, the old bills will be demonetized by the Central 
Bank. 


No one-peso notes will be issued, since all one-peso bills will eventually 
be replaced by one-peso coins. 
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THE JAPANESE WAR NOTES 


The War or Military notes which circulated during the Japanese 
occupation of the Philippines were issued by authority of the Japanese 
government. Printed on ordinary bond paper, one type of the currency had 
a picture of the Rizal Monument at the Luneta, now Rizal Park in Manila. 
The notes, as fiat money, had no reserve behind it; neither did they have 
any asset of the government to back the currency. While this money was in 
circulation the Japanese Government did not control its amount; it was 
printed indiscriminately and the paper bills came out without limit because 
the Japanese Armed Forces needed it in large amounts to finance their war 
operations. The country suffered a terrific inflation never before recorded 
in Philippine economic history. The people lost confidence in the money 
which they called ‘Mickey Mouse’ money. 


JAPANESE—PHILIPPINE CURRENCY 
Second Issue 


The establishment of the puppet Philippine Republic, the so-called 
‘Independence’, on 14 October 1943, under Jose P. Laurel as president, 
was marked by the appearance of the following notes: 





JR—J43—1 


One peso. Rizal Monument at left, watermark of banana plant at right. 
Colors: FACE: Black overprint, light green and pink background. 
Plate and serial numbers in red. BACK: Blue overprint, light pink 


background. 
SHAFER—J8 
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VEPESOS 


JR—J43—2 


Five pesos. Rizal Monument at left, watermark of banana plant at 
right. Colors: FACE: Black overprint, light green and yellow back- 
ground. Plate and serial numbers in red. BACK: Brown overprint, 


light gray-purple background. 
SHAFER—J9 





JR—J43—3 


Ten Pesos. Rizal Monument at right, watermark of banana plant at 
left. Colors: FACE: Black overprint, light green background. Plate 
and serial numbers in red. BACK: Green overprint, yellow background. 


SHAFER—J10 
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JR-J43—4 


One Hundred Pesos. Rizal Monument at right, watermark of banana 
plant at left. Colors: FACE: Black overprint, tan and slate background. 
Plate and serial numbers in red. BACK: Violet overprint, green 


background. 


SHAFER—J11 


JR—J43—5 


Five Hundred Pesos. Rizal Monument at right. At left weakly 
watermarked banana plant. Colors: FACE: Black overprint, violet 
background. Code letters in red. BACK: Brown. 
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THE JOSE RIZAL MONUMENT 


The Jose Rizal Monument was erected by virtue of Act No. 243 of 
the Philippine Commission which authorized the City of Manila to raise 
funds to erect an enduring monument to perpetuate the memory of this 
lustrious hero in a national property. 

Proclamation No. 6 of the Governor General of the Philippines on 5 
December 1912, proposed to ‘’Provide therein a fitting sepulcher for the 
mortal remains of this distinguished patriot. A committee consisting of 
Austin Craig, Mariano Ponce and Dr. Maximino Paterno is hereby designated 
to make all necessary arrangements and carry into effect the provisions of 
this proclamation.” In effect, this was implemented with very solemn and 
appropriate ceremonies. 


JAPANESE-—-PHILIPPINE CURRENCY 


PUPPET CENTRAL BANK ISSUE 
Japanese Controlled Central Bank 


The One hundred pesos of the puppet Central Bank, dated February 
29, 1944, was the last gasp attempt to stop the inflation and to get the 
acceptance of the Filipinos. These were not issued until the later part of 
January, 1945, shortly just after the landing of General Douglas MacArthur 
on Leyte. 
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JR—J45—1 


One Hundred pesos. Portrait of Jose Rizal at left. All wording is in 
Pilipino. This was actually printed as per decree of 29 February 1944, 
though they were never released for circulation. Overprinted ‘‘SPECI- 
MEN” in Japanese and with serial numbers. 

SIGNATURE: A. DE LAS ALAS 
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JR—J45—2 
Courtesy Arlie R. Slabaugh 


Similar to JR—J45—1, but without watermark or serial numbers. 
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JR—J45—3 
Courtesy Honesto G. Llanes 


One hundred pesos. Portrait of Rizal at left. Colors: FACE: Black 
overprint with light pink background. With watermark “’S”’ and without 
serial numbers. Size of this note is 6% x 2% inches. BACK: Red. 
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COUNTERFEIT 
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A forgery of the Two Pesos, Series of 1929 (JR-29—12). The 
color is similar to the original but slightly darker and produced by 
photographic process. The reproduction of this note is very shoddy and 
crude in both color and printing. The paper has not the proper feel. 


A compilation of the Governors-Gene- 
ral, Presidents of the Philippines, Bank 
Presidents, Bank Treasurers and Bank 
Cashiers, some ot whom are signa- 
tories on Philippine paper monies, is 
appended below for the information of 
students of the Rizal paper currency. 


GOVERNORS-GENERAL OF THE 
PHILIPPINES 


1. Wesley Merritt, Major-General, 
U.S.A. July 25, 1898 to Aug. 30, 
1898 
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Elwell S. Otis, Major-General, U.S.A. 
Aug. 30, 1898 to May 5, 1900 


Arthur MacArthur, Major-General, 
U.S.A. May 6, 1900 to July 4, 1901 


William H. Taft, 
July 4, 1901 to Jan. 31, 1904 


Luke E. Wright, 
Feb. 1, 1904 to Mar. 30, 1906 
Henry Clay Ide, 
April 1, 1906 to Sept. 19, 1906 


James F. Smith, 
Sept. 20, 1906 to Nov. 10, 1909 
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April 


William Cameron Forbes, 
Nov. 11, 1909 to Sept. 1, 1913 


Francis Burton Harrison, 
Sept. 2, 1913 to Mar. 4, 


Leonard Wood, 
@et. 15, 1921 to Aug. 7, 


Henry L. Stimson, 
Mar. 1, 1928 to Feb. 3, 


Dwight F. Davis, 
June 4, 1929 to Jan. 9, 1932 


Theodore Roosevelt, 
Feb. 29, 1932 to Mar. 16, 1933 


1821 
1827 


1928 


Frank Murphy, 
June 15, 1933 to Nov. 14, 1935 


PRESIDENTS OF THE 
COMMONWEALTH OF THE 
PHILIPPINES 


Manuel L. Quezon, 
Nov. 15, 1935 to Aug. 1, 1944 


Sergio Osmeijia, 
Aug. 1, 1944, to May 28, 1946 


Manuel A. Roxas, 
May 28, 1946 to July 1, 1946 


PRESIDENTS OF THE 
REPUBLIC OF THE 
PHILIPPINES 


Manuel A. Roxas, 
July 4, 1946 to Aoril 15, 1948 


Elpidio Quirino, 
April 16, 1948 to Dec. 30, 1953 


Ramon Magsaysay 
Dec. 30, 1953 to March 17, 1957 


Carlos P. Garcia, 
March 18, 1957 to Dec. 30, 1961 


Diosdado Macapagal, 


Dec. 30, 1961 to Dec. 30, 196% 4 


Ferdinand E. Marcos, 
Dec. 30, 1965 to date 
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TREASURERS OF THE PHILIPPINES 


Le 


14. 


Frank A. Branagan, 


Apri! 15, 1901 to Mar. 3, 1909 
John L. Barrett, 
April 19, 1909 to April 9, 1912 


Jeremiah L. Manning, 
April 12, 1912 to June 11, 1916 


Albert F. Fitzsimmons, 
June 12, 1916 to May 31, 


Vicente Carmona, 
June 1, 1919 to Dec. 31, 


Salvador Lagdameo, 
Jan. 1, 1927 to Feb. 29, 


1979 


1926 


1936 


Antonio Ramos, 


March 6, 1936 to Jan. 23, 1941 


Apolinario S. de Leon, 
Jan. 24, 1941 to Feb., 1945 


Marciano Guevara, 
Jan. 5, 1946 to Sept. 30, 


Sixto B. Ortiz, 
Feb. 28, 1950 to April 10, 1950 


Vicente G. Gella 
April 11, 1950 to April 9, 


Amable M. Aguiluz, 
Oct. 5, 1964 to Nov. 30, 


Ubaldo C. Carbonell, 

May 15, 1968 to Oct. 29, 
Vicente P. Rodriguez 

Oct. 31, 1971 to present 


1949 


1964 


1965 


1971 


GOVERNORS OF THE CENTRAL 


BANK OF THE PHILIPPINES 


Miguel Cuaderno, Sr., 

Jan. 3, 1948 to Dec. 31, 1960 
Andres V. Castillo, 

Jan. 6, 1961 to Dec. 31, 1967 


Alfonso Calalang, 
Jan. 1, 1968 to Jan. 9, 1970 


Gregorio S. Licaros, 
Jan. 10, 1970 to date. 
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PRESIDENTS OF THE PHILIPPINE 


NATIONAL BANK ACKNOWLEDGEMENTS 


1. H. Parker Willis 1916 aa the paper monies illustrated in this 
article are from the collection of Don 
Alfonso T. Ongpin to whom thanks are 


Samuel Ferguson 1917 


3. Venancio Con- due for graciously placing his entire col- 
cepcion 1918 to 1920 lection at my disposal to be photo- 
4. Miguel Unson 1921 ideal 
| am indebted to Dr. Pablo |. de Jesus 
5. Wenceslao Trinidad 1922 for his stimulating encouragement and 
6. Rafael Corpus 1923 to 1931 useful suggestions in the preparation of 
7, NiesweMetnget 1882 this article. | am also grateful to Mr. 
Mauro Garcia for his wholehearted tech- 
8. Rafael Corpus 1933 nical assistance. 
9. Vicente Carmona 1934 to 1951 Sincere appreciation to Dr. Angelita 
a we Ge 1952 to 1954 SG. Legarda, numismatic consultant, Cen- 
tral Bank Money Museum, for the count- 
11. Arsenio J. Jison 1954 to 1957 | jecs courtesies extended while this work 
12. Eduardo Z. was being prepared. To her goes a spe- 
Romualdez 1958 to 1961 cial word of thanks. 
13. Bienvenido Y. BIBLIOGRAPHY 
Dizon 1962 Shafer, Neil. A Guide Book of Philippine 
14. Rafael S. Recto 1962 to 1965 Paper Money. 1964. 
1% ‘Reka Gm Slabaugh, Arlie R. Japanese Invasion 


Benedicto 1966 to 1969 Money. 2nd Ed. 1963. 


16. Eusebio Villatuya 1970 to 1972 | Toy, Raymond S. and Meyer, Bob. World 
War II Axis Military C . 1967. 
17. Panfilo O. Do- al xis Military Currency 7 


Domingo 1972 to date All photographs were taken by the 
author using a LEICA M-2, Hektor 135 
mm. bellows device. 





‘the object of the study of primitive money (is) to ascertain how the 
early evolution of money links up with general economic progress, with social 
evolution, with trends of general history and with the progress of civilization as 
a whole .... Was money, at its early stages, a ‘root of all evil’, or was it a means 


for achieving a higher degree of human welfare? . .. money, like all other institu- 

tions, must be judged not as an end in itself but as a means to the supreme end 

of human happiness.”’ — Paul Einzig, Primitive Money, 2nd ed. 
(Chap. 1, pp. 6-7) 
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Philippine Numismatists | 


Dr. Mena Crisologo 


by Doris G. Nuyda 





W: were in for a delightful surprise 


when we visited Dr. Mena Crisologo in 
his Quezon City home recently. A few 
moments talking ‘coins’ with one con- 
sidered among the country’s leading 
numismatists was all we really expected, 
as we knew him to be a practicing 
dentist with a schedule to follow. How 
exciting it was, therefore, when we found 
we were actually in a mini-museum. 

For as a numismatist, Dr. Crisologo 
is also a collector of MacArthur memora- 
bilia. Together with rare coins and medals, 
he has one of the most complete 
MacArthuriana in the world. Lining his 
shelves are numerous books on the 
General, phonograph records of his 
speeches, commemorative porcelain plates 
with his portrait, and rows upon rows of 
commemorative medals marking im- 
portant dates and anniversaries of the 
General. On the walls are paintings of the 
Old Soldier in various stances, even one 
of the Leyte Landing. 

His most cherished piece in this col- 
lection, one that has won praise through- 
out the numismatic world, is the Galvano 
(cat. no. GM-66-4), which he describes 
as ‘‘an artistic portrait of Gen MacArthur, 
measuring 10 inches in diameter, and 
done by Ralph J. Manconi of New York 
City’. Another favorite piece is a medal 
struck in pewter, featuring Adm. Chester 
Nimitz signing the documents of. sur- 
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Dr. Mena Crisologo 


render of Japan aboard the USS Missouri, 
and is believed to be the only one still 
extant. 

In 1971, Dr. Crisologo compiled a 
catalogue entitled ‘General Douglas Mac- 
Arthur in Medallic Art’ which was 
published in The Numismatist, the of- 
ficial journal of the American Numisma- 
tic Association (of which he is a member). 
The article came out in two parts — June 
1971 and May 1973. 
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In the coin department, he is an 
authority on Philippine countermarks. 
He informs us that in the Philippines, 
countermarked coins were made only 
from 1828 to 1837. So he warns: if any 
countermarks are found dated later, they 
are sure to be fakes. Though he does not 
have a complete series of these counter- 
marks, he does have one, the MANILA 
1830 overstruck on a Mexican 8 Reales 
Zacatecas Mint 1829 O.V., which ac- 
cording to him is probably the only one 
in the country today. The MANILA 
1830 coin, he explains, is especially 
rare because it marks the year that saw 
the last use of the word MANILA on its 
countermark, the machinery that made 
it having broken down. Subsequent 
countermarks were done from a newly- 
struck die. 

Dr. Crisologo’s article “‘Countermarked 
Coins in the Philippines’’ which is found 
in the October 1974 issue of Barrilla, 
first appeared in the A.N.A. publication 
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OUTSTANDING LITERARY CONTRIBUTION 
PUBLISHED IN THE NUMISMATIST DURING THE YEAR 








in 1964 and won the Heath Literary 
Award as an outstanding literary con 
tribution. Incidentally, he received a 
similar award in 1966 for another article, 
“Jose Rizal in Numismatics”. 

An important moment for Dr. Criso- 
logo happened in Vigan, his hometown, 
where he customarily takes his summer 
vacations. It was in the summer of 1968 
when he discovered the extremely rare 
Peru Eight Reales, 1840, M.V. Arequipa 
Mint, previously unknown to such au- 
thorities as Guttag, Christiansen, Yriarte, 
Elizondo, etc. It is now listed in Elizon- 
do’s second edition ‘‘Eight Reales and 
Pesos of the New World — Cat. as No. 
140, 1840 M.V. Very rare.” 

Ask Dr. Crisologo how his interest in 
numismatics began and he tells you that 
he got his first ‘feel’’ of the hobby 
when his father, also a collector, gave 
him his collection as a present. But it was 
in the ‘40s that he began to collect in 
earnest, largely inspired by fellow numis- 
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matist, personal friend and teacher, Dr. 
Gilbert Perez. As he was getting ready to 
set out for one of his summers in Vigan, 
Dr. Perez handed him a list of wanted 
coins, Vigan being a well-known source 
of old coins. In the course of his search, 
Dr. Crisologo realized that the coins and 
the stories behind them make a truly 
interesting pastime. From then on, each 
time he bought a coin for his friend, he 
would set aside another for himself, 
thereby learning to distinguish vaiued 
coins and adding to his collection at the 
same time. 

By the ‘60s, his collection had grown 
to include Rizaliana, Filipiniana and the 
MacArthur memorabilia. 

Aside from his dental practice, Dr. 
Crisologo was also once a faculty member 
of the College of Dentistry, University 
of the East. Though now retired, he 
continues his practice at home, which 
gives him more time for the hobby he 
so enjoys. 

Another hobby is photography, 
through which he is able to keep a 
photographic record of his acquisitions 
(especially those he has sold or are 
somehow no longer in his possession) 


for posterity as well as to present illus- 


trated evidence for the articles he writes 
in numismatic journals. He became a 
member of the Camera Club of the 
Philippines in 1957 and during the next 
two years, he received awards for out- 
standing work. It was the first time in 
the Club’s history that one member won 
awards for two consecutive years. 

Dr. Crisologo is macrophotographer 
of the Philippine Numismatic and Anti- 
quarian Society (of which he is a member 
of long standing) and has photographed 
many coins and medals for monographs 
published by the Society. 

Other curios fill Dr. Crisologo’s little 
museum — Buddha statuettes in ceramics, 
brass and jade encased in bell jars, for 
example, but he motions as if he were 
brushing them aside. Instead, he opens 
cabinets with album after album of his 
prized numismatic acquisitions and there 
is tender loving care in his touch. He tells 
us the tales behind each coin, which 
transport us through time and space, and 
suddenly we realize that our visit has 
stretched out Jonger than we had planned. 
And what are these stories? Ah, only 
Dr. Crisologo can tell them. We’re sure 
he'll grant you an appointment, if you 
ask. 
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Jose Rizal’s 
“Ordeal on Coins” 


by 


Angelita G. de Legarda 


I. 1972 a one-peso coin, the first 
since 1912, was released for circulation 
to replace the one-peso banknote which 
had been in use up to that time. The 
coin was issued in cupro-nickel, with 
the following specifications: weight, 14.5 
gms.; diameter, 33.5 mm.; and thickness, 
2.2 mm. The obverse bears the bust of 
Jose Rizal, our national hero, facing ‘eft, 
with the number “1” in the right field 
behind the bust, the value “PISO” above 
the head, and the name ‘‘Jose Rizal’’ 
below the bust. The reverse bears the 
seal of the Republic and the legend 
“Republika ng Pilipinas’’ above, and the 
date 1972 below, separating the words 
“Bangko Sentral’. The coin has a reeded 
edge and a dotted border inside the rim 
collar. 

It was only to be expected that with 
the large mintage of this coin, mint 
errors would inevitably escape detection 
and find their way into the bags. Perhaps 
the most common of these are blank 
planchets, which were missed completely 
by the stamping machines and yet man- 
aged to make it into the bags along with 
their ‘‘normal’’ companions. 
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Also fairly common are clipped 
planchet errors of various degrees, which 
occur when blanking dies punch through 
an area of a metal strip which had been 
previously punched, or if a metal strip 
does not advance properly in the machine. 
Many of these clipped planchet errors 
leave the bust intact, but some clips 
inadvertently leave the bust with quite 
a ‘‘headache! ” (Fig. 1). 


Off-center errors of various degrees 
have been found in mint-sewn bags. 
These are caused by the failure of the 
planchet to settle properly in the coining 
chamber, resulting in the die striking 
only a portion of the planchet and 
leaving the rest of it blank. Occasionally 
an off-center error takes us to Lewis 
Carroll's ‘‘Wonderland” where the oft- 
heard cry ‘Off with his head! ’’ struck 
terror into poor Alice’s heart. (Fig. 2) 


Among the errors most prized by 
collectors are those struck on wrong 
planchets. The Philippine one-peso coin 
has been erroneously struck on a USS. 
quarter planchet (Fig. 3) as well as a U.S. 
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FIG. 1 CLIPPED PLANCHETS 
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Fig. 2 OFF-CENTERED STRIKES 
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Fig. 7 








Fig. 8 Courtesy Conrado F. Ciriaco 


half-dollar planchet. (Fig. 4) It has also 
been mis-struck on planchets of coins for 
other foreign countries. (Fig. 5) On most 
of these, the bust has survived intact, 
but on a few, alas, the bust has lost its 
nose! An interesting example of the 
latter is a multiple error illustrated in 
Fig. 6. The Philippine one-peso coin was 
struck on a U.S. quarter planchet which 
suffered, in addition, a lamination defect, 
with the struck portion separating from 
the other bonded layers, and showing a 
“peeling’’ effect as well. The result is a 
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noseless bust stamped on a very thin 
layer of metal with a blank reverse. 
Other errors have been found in mint- 
sewn bags where the bust has not suffered 
(Fig. 7), but the worst injury inflicted 
is visible on the coin illustrated in Fig. 8 
where a capped die resulted in complete 
obliteration of the bust and name, with 
only minor damage to the reverse. This 
coin indeed climaxes Rizal’s “ordeal on 
coins! ” 
(In the next issue: ‘Mint Errors on 
Philippine Minor Coins’’). 
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Beginner’s Section | 


Varieties On Current 


Philippine Coins 


by Antonio M. del Mundo 


OST of our regular coin issues 
have been minted by the U.S. 
Bureau of the Mint in Philadelphia. There 
were only three instances when our coins 
were struck elsewhere. The entire coin- 
age of 1964 was struck in the Royal 
Mint of England. The 1966 25¢ coin, 
the last of the English series, was minted 
both by the Royal Mint of England and 
the Vereinigte Deutsche Mettalwerke in 
West Germany. In 1972, due to an 
increasing demand for 50-centavo coins, 
the Central Bank had some of these 
struck by the Chartered Industries of 
Singapore, although the main bulk of 
this denomination was minted in Philadel- 
phia. A casual glance at these coins would 
not reveal any marked difference but a 
closer examination with the help of a 
magnifier would show that, like a thumb- 
print, no two coins emanating from 
different mints will be exactly identical 
even if they are of the same design, size, 
denomination and year of issue. 
Numerous inquiries have been received 
regarding the differences between these 
coins, and this article is presented in 
response to those inquiries. The author 
has made a microscopic study of the 
coins under consideration, and the fol 
lowing is presented as a guide for all 
collectors interested in Philippine numis- 
matics. 
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The 1966 25¢ Coin 


On the obverse of the German-minted 
coin which shall henceforth be referred 
to in this article as Coin A, the standing 
lady has a bulging eye and an erect head. 
The outline of the hair immediately 
above the forehead is very sharp and the 
six Wavy strands of hair are very distinct. 
The lady on the coin from the British 
mint, hereinafter referred to as Coin B, is 
looking downwards at approximately 30° 
and the volcano to her left has eight 
puffs of smoke while that on Coin A 
has only six. 

The stars on the seal of the Republic 
on the reverse of Coin B have sharper 
points while those on Coin A are 
blunted so that they somewhat resemble 
clover leaves. The letters of the legend 
‘Republic of the Philippines’’ are taller 
and thinner on Coin A than on Coin B. 
On Coin B, the lower right leg of the 
letter ‘’K’’ in “Bank” is slightly curved 
upwards while on Coin A, it merely 
protrudes to the right. All inscriptions 
on both sides of Coin B are bolder than 
those on Coin A. 


The 1972 50¢ Coin 


The two varieties of the 1972 50¢ 
coins are easier to distinguish than those 
of the 25¢. It can be seen outright 
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1966 25¢ 





COIN A (Enlarged) COIN B 
(German-Minted) (English—Minted) 
Wavy Strands Head inclined 

Bulging we 6 pate downwards 






“REPUBLIC OF THE PHILIPPINES’ 


Inscription taller 


Blunted star points 


that the Singapore-minted coin (Coin C) 
is thicker than the American variety 
(Coin D). The collar is sharper and more 
elevated on Coin C than on Coin D 
where it is almost totally absent on the 
space between ‘REPUBLIKA’ and 
“NG” on the reverse. In the American 
variety, the letters ‘“KA’’ in the large 
inscription ‘‘REPUBLIKA” are tangent 
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of smoke 





OBV. 





REV. 


<— Lower right leg of 
“KK” curved upwards 





to each other at their lower points while 
those in the Singapore coin have a small 
space between them. Also, the letters 
themselves of the legend on the reverse 
are slightly thinner and taller on Coin C. 

Coin C has sharper details which are 
more pronounced on the rays of the sun 
and the eagle inside the seal. The eagle 
on the left lower quadrant, and the lion 
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on the right lower quadrant, respectively, 
of the seal on the reverse are slightly 
thinner in Coin C as compared to Coin 
D. The small inscriptions ‘Republika 
ng Pilipinas’ inside the ribbon below the 
seal are taller in the Singapore variety 
than those in the American counterpart. 
The date in Coin C is finer and taller 
with the number ‘’1’’ having a less slanted 
top. 


It is evident from the foregoing that 
even without mintmarks, identical coins 
from different mints may still be dif- 
ferentiated, but this can only be accom- 
plished after a painstaking examination 
and study of those coins. A beginner 
should be constantly involved in research, 
study and investigation so that from a 
mere collector, he may in time attain the 
the status of a fullfledged numismatist. 


1972 50¢ 


COIN C 
(Singapore-minted) 





“KA" spaced 
\ High collar 





Bigger hole ane! 


Ribbon & inscription 
taller 


104 


(Enlarged) 


Obv. 


Tip more pointed 


COIN D 
(American-minted) 





— "KA" tangent 


to each other 


\% lar almost absent 







Ribbon & inscription 
shorter 
Note serif 
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| Paper & Banknote Section 
Times Thirty Two 


by Julian Wethered 


E now enter a world of electroly- 

sis and photomechanics where the 
laws of science are added to the skills of 
craftsmen. Here each dot and line en- 
graved on the original banknote steel die 
must be reproduced exactly in nickel and 
brass, thirty two notes to a machine print- 
ing plate each spaced to within a tole- 
rance of 1/1,000 mm. 


When the first dot was cut in the steel 
die a distinction was made, the third 
dimension had become a fact and a com- 
mitment to the engraved intaglio printing 
process was made. Unlike all other forms 
of printing, intaglio imparts a heavy de- 
posit of ink onto the paper from a line 
recessed below the plate surface. In fact 
the entire surface of the printing plate 
is inked, the surface ink is then removed 
leaving only the recessed, engraved image 
with ink in it; when a sheet of paper is 
applied under great pressure to the plate, 
the ink from the engraving is imparted 
to it in all the fineness of detail of the 
original engraving. 


To achieve this result the preservation 
of dot and line profiles through several 
removes from die to printing plate is a 
matter of consummate importance. The 
distinctive fineness and clarity of engraved 
intaglio print cannot be reproduced accu- 
rately by any other method; in this sim- 
ple fact lies the essence of banknote 
security. Being non-photographic, intaglio 
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Scientist at work 


plate making does not rely on normal 
graphic arts techniques, and specialist 
methods have been developed to make 
the multi-image note printing plate. 

In rather the same way as a seal im- 
pressed against hot wax sets its recessed 
design on the wax in relief, the banknote 
steel die is pressed against hot plastic 
sheets, leaving the engraving in relief on 
the surface of the sheet. This is done 
thirty two times. The sheets are trimmed 
to cut-note size and mounted, welded 
together, on a backing plate. The surface 
is sprayed with a silver solution and the 
assembly placed in a nickel plating tank, 
suspended on a cathodic bus bar. 

Opposite the silvered surface of the 
composite plastic sheet nickel anodes dis- 
charge tiny particles of pure nickel. Bom- 
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barding the silvered plastic sheet at the 
speed of light these soon build up a tough 
nickel printing plate. The assembly is 
removed from the tank and the plastic 
sheet separated from the newly deposited 
nickel. The surface thus exposed carries 
a perfect ‘impression’ of the relief image 
found on the plastic, but this time re- 
cessed below the surface of the nickel. 
This method preserves dot profiles against 
definition loss and makes a printing plate 
capable of printing tens of thousands of 
sheets. 

The background tint printing plates 
are made of sheet brass, a material which 
receives a clean, sharp etch and has excel- 
lent wearing properties. The tints are 
printed by the dry offset method. This 
process requires plates carrying the image 
to be printed at surface level with non- 
Printing aréas etched away in between 
the lines and other motifs, in order to 
prevent inking-up. 

To make a thirty two set tint printing 
plate, the original glass negative is placed 
in a fully automatic step-and-repeat ma- 
chine using a pneumatically operated 
contact frame, for sharp definition. The 
end product of this equipment is a multi- 
image glass positive, from which a con- 
tact negative is made. 
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Etching Machine 


The thirty two set negative is posi- 
tioned over a coated brass sheet uncer 
the glass lid of a vacuum contact frame. 
The plate is exposed to a light source 
and light enters to the coated surface 
through the negative image areas, harden- 
ing the light sensitive coating. The plate 
is removed and the soft unhardened parts 
of the coating washed off, exposing the 
unprotected brass surface between the 
printing image lines. The brass plate is 
put into an etching machine and acid is 
flung against the surface. The acid soon 
eats away the unprotected brass to the 
required depth, leaving only the coated 
printing lines intact at surface level. 

The plate is proved, corrected, fitted, 
chrome-faced and positioned on the dry 
offset press along with four other plates, 
each carrying fine lines, crossovers and 
motifs which interlock one with the 
others in perfect mechanical register to 
provide an inimitable sophistication as 
backup to the main intaglio printings. 

Over the last few years the applied 
discoveries of the scientist and mechani- 
cal engineer have enhanced the work of 
the artist, and engraver by offering both 
more scope for their imagination, and 
more faithful reproduction of their work. 
It has been a matter of degree but it has 
placed the finished product further in 
advance of the skills of the counterfeiter 
and made the banknote more formidable 
in defence of the Nation’s Economy. 
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Ancient Coin Section 


Caesar’s Veiled 


by 
Herbert E. 


HY did the infamous conspirators 

slay Caesar in full Senate with three 
and twenty daggers? Some say he wished 
to be the Roman King, to be wershipped 
as a god. Of all of Caesar's portrait coins, 
the veiled head variety illustrates best 
the reason for his assassination and offers 
us an insight, a clue to his unique per- 
sonality. 

On the reverse of this coin the Venus 
Victrix commemorates his victories and 
triumphs. On the obverse the legend 
DICT PERPETVO signifies ‘perpetual 
dictator’’ or dictator for life. Caesar’s 
veiled portrait represents PIETY. Herein 
lies the coin story. 





AR-Denarius 

c. 44 B.C. 

RRC-1044 OBV: 

Moneyer: Head of Caesar r., 
P. Sepullius Macer. Laureate and veiled. 


Legend: 
On r., CAESAR; on 


}., DICT "PERPETYO. 


April 1975 


Portrait Coin 


Ledyard 


From the earliest periods of the Ro- 
man Republic, the powerful position of 
dictator was given as an appointment 
only during times of extreme duress and 
necessity to the Roman State. The ap- 
pointment was usually six months or less. 
Julius Caesar was appointed as dictator 
for the first time in 49 B.C. As soon as 
the Pompeians were vanquished, he re 
signed the power after a mere eleven 
days. 

March 17, 45 B.C. found Caesar in 
Spain. He had just defeated Cneius, Pom- 
pey’s son, at Munda. After the consoli- 
dation of his victory, we find that Caesar 
returns to Rome in September of the 





RV: 

Venus Victrix standing 
|., holding victory and 
leans on a sceptre which 
rests on a shield. 


Legend: 
On r., P SEPVLLIVS, 
on |., MACER. 
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same year. The momentous events and 
advent of 44 B.C. were at hand. 

From the earliest times the Roman 
coinage showed no man’s portrait except 
posthumously. Some speculate that Cae 
sar’s earlier Venus portrait coins depict 
Venus with Caesar's nose. This is not 
generally accepted. In 44 B.C. the Senate, 
largely under Caesar’s influence, permits 
the moneyers to place Caesar’s portrait 
on the coinage. Despite the veil, on this 
coin there is no doubt that P. Sepuilius 
Macer intended to depict a realistic pro- 
file. During his fourth dictatorship, Cae- 
sar obtains the appointment of perpetual 
dictator. Macer engraves the title on the 
obverse to the left of the portrait. 

Now, for life, Caesar could make the 
decision for peace or war. Except for 
the tribunes of the plebes, the authority 
of all other magistrates ceased. With all 
this power, what kind of man was this 
Caesar? It is possible that Cicero was 
thinking of Caesar’s veiled portrait coin, 
for per Suetonius!/, Cicero wrote that 
Caesar held power in the style and man- 
ner suggested by Euripides: 

“For if thou must do wrong by breach, 
Of laws, of right and equity, 

‘Tis best thereby a crown to reach 
In all things else keep piety.” 


All his life account after account 
shows that Caesar treated his friends 
with great courtesy and respect. He was 
not one to harbor grudges, malice or hat- 
red. Given the opportunity, the record 
shows that he would rather forgive and 
forget the slander of his foes. 


1/suetonius, “History of the Twelve Cae- 
sars’’, as translated by Philemon Hol- 
land, Anno 1606. The New York An- 
thropological Society, 1926. 
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Caesar would not indulge in blood 
baths for those who plotted or conspired 
against him. He would simply give notice 
that he knew who his opponents were. 
When Afranius and Petreius murdered 
his captured soldiers during the civil wars, 
he refrained from doing likewise. Upon 
the battlefield after the victory at Phar- 
salus, each soldier was ordered to go and 
save an opposing foe. Repeatedly, Caesar 
was heard to cry out, “Spare all citizens.” 


After the civil wars Caesar promoted 
friend and foe alike on their ability to 
administrate. Former enemies were per- 
mitted to hold office in the city or com- 
mand as generals in the field. 


Although he permitted his statue to 
be placed in the Temple of Quirinus with 
the inscription ‘To The Victorious Gods”, 
it is conjectural that his intent was to be 
worshipped. When a citizen addressed 
him as a king, he rebuked him saying, 
“lam Caesar and not a king.” 


Seneca reportedly said that there were 
more friends than enemies among those 
that murdered him. Upon the reading of 
his will, many of his assasins fared well, 
some being adopted into his house. 


The evidence strongly suggests that 
Caesar was slain because a small minority 
of patricians could not tolerate his ex- 
treme power. They wished to obtain it 
for themselves. Of interest, not one of 
his murderers survived Caesar by more 
than three years. One by one they were 
all slain . . . some by their own hands. 


The veiled portrait coin highlights 
Caesar’s loftier virtues. When you view 
this coin at the Central Bank’s money 
museum, reflect upon Caesar’s piety. In- 
deed, the veiled portrait leads one to the 
true story behind this fascinating coin. 


Barrilla 








CORRESPONDENCE 


NATIONAL BANK OF DETROIT 
November 25, 1974 


Dr. Benito Legarda, Jr. 
Central Bank of the Philippines 


Dear Dr. Legarda: 


| am enclosing herein the photographs of 
your Money Museum which you so 
kindly sent to us. It isalways a pleasurable 
and educational experience to see other 
numismatic exhibits and considering the 
distance between our museums. | am 
especially appreciative of the photo- 
graphic review. 

Mr. Tesorero was delighted to hear that 
you have such pleasant memories of 
your visit to Detroit. 


Sincerely yours, 


(SGD.) SUSAN E. BISAILLON 
Manager 
Money Museum 


BANCO CENTRAL DEL URUGUAY 


Montevideo, diciembre 3 de 1974 


Sr. Gerente 
The Central Bank of the Philippines 


Muy sefhor nuestro: 


Nos es grato acusar recibo de vuestra 
interesante publicacion ‘‘The Central 
Bank Money Museum Quarterly’’ que 
juzgamos de sumo interes y que mucho 
estimariamos recibir periodicamente. 

Agradeciendo vuestro  gentil envio, 
aprovechamos la oportunidad para salu- 
darlo con la consideracion mas dis- 
tinguida. 
| (SGD.) RAUL DE MEDINA 

Adjunto de Gerencia 
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PHILIPPINE NATIONAL BANK 
MANILA, PHILIPPINES 
Feb. 11, 1975 


Dr. Angelita G. Legarda 
Executive Editor 
BARRILLA 

Dear Dr. Legarda: 


We have been informed about your 
quarterly publication, Barrilla, © which 
came out last July 1974 

We believe this publication would be 
of most value to our Library and would 
appreciate receiving two copies. 

Kindly include us in your mailing 
list to be addressed to 

Philippine National Bank Library 
P.O. Box 1844, Manila 
Thank you. 
Very truly yours, 


(SGD.) ANGELITA A. CABANERO 
Chief Librarian 
RAY.CO-C 
Box 405, Piedmont, South Carolina, 
29673, U.S.A. 


13 February 1975 
Dr. Angelita G. de Legarda 


Dear Madam: 

Permit me to thank you for the several 
issues of your publication Barrilla which 
you have so kindly sent me, and to con- 
gratulate you on the excellence of this 
publication, both from the standpoint of 
editorial content, and layout as well. | 
consider this publication to be a valua- 
ble addition to my library on eastern 
coinage. 

Again my thanks for the issues of the 
Barrilla, and my wishes for your con- 


tinuing success. 
Yours truly, 


(SGD.) R. L. SWEENY 
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February 12, 1975 


Dear Dr. de Legarda: 


| certainly appreciate your sending me a 
copy of the January 1975 issue of 
Barrilla. Thank you very much and also 
thank you for including the photograph 
of you and me together looking at the 
plastilene models of some of the coins. 
Your description of how coins are made 
from the plastilene models is interesting 
and instructive to your readers. Please 
express my appreciation to all involved 
in this article. 

It was a pleasure to meet you and | hope 
you will stop in again at the Philadelphia 
Mint whenever you are visiting the United 


States. ; 
Sincerely yours, 


(SGD.) FRANK GASPARRO 
Chief Engraver 
United States Mint 


Hyattsville, Md. USA 
February 16, 1975 
Mr. Antonio del Mundo 
Central Bank of the Philippines 


Dear Tony: 

What an unexpected and happy surprise 
it was to receive yesterday the two 
complimentary issues of ’’Barrilla.’” Need- 
less to say, | have read it cover to cover 
with great interest and, of course, am 
quite honored by it’s reference to my 
late husband” and me. | would like to 
congratulate all of you who are re- 
sponsible for this publication on a job 
well done. 

Many thanks. With warm regards and 
please remember me to Dr. and Mrs. 
Legarda and tell them how much | 


* 


Col. Jesus Villamor 
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appreciate their kindness and hospitality 
during my visit to the Museum. 


Sincerely, 
(SGD.) MANETTE M. VILLAMOR 


UNIVERSITY OF SANTO TOMAS 
Museum of Arts and Sciences 


February 19, 1975 


Dr. Benito Legarda 

Money Museum 

Central Bank of the Philippines 
Manila 

Dear Benito and Angelita, 

In my own name and representing the 
UST Museum, | thank you for the 
BARRILLA you have sent us. 

It is not a compliment to say that for 
both material and presentation, the whole 
review is excellent. | did enjoy every bit 
of it. Congratulations. 

When the heavy work of remodelling 
our museum is over, | expect to offer 
you for publication some contributions 
that | hope will be welcomed by your 
readers. 

You have marked the copies of the 
BARRILLA sent to us COMPLIMEN- 
TARY. | thank you very much. However, 
1 realize that publication is publication 
and needs money. What | saw only is the 
price for individual copy. Please let me 
know how much is the subscritpion for 
the BARRILLA since | want to enter 
the subscription of the Museum. 

When we meet we will talk over some 
details. 

Thank you again. 

Very sincerely yours, 


Fr. Jesus Ma. M. Merino Antolinez, O.P. 
Director 
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[MUSEUM NEWS & NOTES, 





CB Consultant Dra. Angelita G. Legarda stresses a point about 
proof coins to recent Money Museum visitors Don Winograd of 
Franklin Mint, Robert McGrath and Norman Bayles of World Coin 
Corporation, and Francis Margulies of Franklin Mint. At extreme 
right is CB’s Antonio M. del Mundo. 


PNAS SPECIAL AWARD TO GOVERNOR 
GREGORIO S. LICAROS 


The Philippine Numismatic & Anti The newly elected officers of the 
quarian Society held its annual meeting PNAS are as follows: 
for election of officers recently. At a 
meeting of the new Board of Directors, President — Antonio V. Bantug 
it was resolved to present Governor Vice-President — Angelita G. Legarda 
Gregorio S. Licaros of the Central Bank Secretary — Conrado F. Ciriaco 
with a special award and plaque of Treasurer — Antonio Catu 
appreciation in recognition of his con- Auditor — Ben Carpio 
tribution to Philippine numismatics with Directors: Guy Davis 
the establishment of the Central Bank Manuel P. Manahan 
Money Museum. The award will be Andrew Drzyik 
presented to Governor Licaros at the Daniel Tantoco 
induction of officers at which the gover- Richard Lopez 
nor has been invited to officiate. Bernard Hsu 
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Recently unearthed piloncitos of varying sizes and weights 


RECENT ACQUISITIONS 


One of the most important recent 
acquisitions by the Museum is a set of 
‘‘piloncitos” of different sizes and weights 
to complement its collections of money 
used by the ancient Filipinos in pre- 
Spanish times. This is a truly significant 
find in view of the fact that the 
“piloncitos” recognized by numismatists 
up to this time, described as weighing 
2.5 gms. and measuring 8-9 mm. at the 
base, a specimen of which is on display 
at the Museum, now appears to be 
actually the largest in a series of which 
the smallest weighs 0.09 gms. The 
Museum collection now comprises a set 
of “piloncitos’” with the following 
weights: 0.09 gms., 0.15 gms., 0.26 gms., 
0.35 gms., 0.51 gms., 1.86 gms., and 
2.5 gms. All the pieces are rounded 
cone-shaped and bear the same crude 
inscription at the base which scholars 
have interpreted as the ancient Tagalog 





Brunei Cannon 
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symbol for ‘‘MA’’. The Museum staff is 
currently doing extensive research and 


study regarding these pieces, and a more 
detailed report will be published in a 
future issue of Barrilla. 

An interesting addition to our Odd 
& Curious Monies Section is a Brunei 
cannon used as money. In an article by 
P. M. Sharifuddin, curator of the Brunei 
Museum, published in the Brunei Museum 
Journal, vol. |, no. 1, 1969, Mr. Shari- 
fuddin explains the use of cannons among 
non-Muslim peoples of Brunei as money: 
“|. . for the Dusuns they are a sort of 
money which is only now being sub- 
stituted by cash and other goods... For 
these people in the old adat cannons 
were also used for fines in offences 
against the government or in between 
communities, before the modern system 
of cash payments. In this small (sic.) 
miniature Cannons were used to make up 
smaller payments like metal coinage com- 
pared with paper notes.’’ The Museum’s 
acquisition is a small cannon mounted 
on a four-wheeled base, with a barrel 
length of 8 inches. It will soon be on 
display in the Odd & Curious Monies 
Section. 

The Museum has also acquired a col- 
lection of silver and gold cobs, including 
some rare Potosi counterstamped cobs, 
and gold cobs of Peru and Bogota. 

The paper and banknote collection 
has been enlarged by new acquisitions 
of guerrilla currency, a rare 5-Peso 
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Revolutionary Government issue, and 


wartime Treasury Certificates. 
SPECIAL EXHIBIT 


The third special exhibit of the Money 
Museum features an array of modern 
proof coins from 28 different countries. 
A proof coin is a special kind of coin 
with a mirror-like surface, differing from 
the ordinary one not only in the manner 
of striking but also in the purpose for 
which it is intended — for collection or 
exhibition. 


Included in the exhibit are the rare 
Philippine proof sets from 1903 to 1908, 
the newly issued Canadian Olympic coins, 
U.S. proofs, and the proof coins of most 
Carribean countries which were recently 
donated to the Museum by the Paramount 
International Coin Corporation. 


DONATIONS TO THE 
MONEY MUSEUM 


2 pcs. of 1974 1-Peso coins. Donated by 
Banco Central de la Republica Argen- 
tina. 


1 pc. each of 500 & 1,000 Peso specimen 
banknotes. Donated by Banque des 
Etats de L’Afrique Central. 


1 pe., 100-Kroner specimen banknote. 
Donated by Danmarks National Bank. 


2 pes., 50-Quetzal specimen banknotes. 
Donated by Banco de Guatemala 


2 pcs., 10-Franc specimen banknotes. 
Donated by Banque de France. 


2 pes., 5,000-Kip specimen banknotes. 
Donated by Banque National du Laos. 
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1 pe. 1,000-Peso specimen banknote. 
Donated by Banco Central del Uru- 
guay. 


5 pcs., banknotes & 6 pcs. coins of the 
People’s Republic of China. Donated 
by Sec. Vicente Paterno. 


1 pe. 5-Gourde banknote. Donated by 
Mrs. Elizabeth Mayer, Port Au Prince, 
Haiti. 

2 pcs. 10-Heller coins. Donated by Statni 


Banka Ceskoslovenska. 


2 pes. 100-Schilling coins. Donated by 
the National Bank of Austria. 


1 pes. 10-Dong coins. Donated by the 
National Bank of Vietnam. 


1 pc. 100-Peso coin. Donated by Banco 
Central del Uruguay. 


—_ 


pc. 10-mark coin. Donated by Deutsche 
Bundesbank. 


1 pe. each of 10,20 & 50-centime coins 
of Laos. Donated by James Warmus of 
Burbank, California. 


6 pes. different denominations of Con- 
federate States of America currency. 
Donated by Dr. Mena Crisologo. 


1 pe. “Manilla”, a primitive money of 
Western Africa. Donated by V.A. Co- 
veyduck of Thomas de la Rue & Co. 
of London. 


1 pc. Chinese Jade Pendant/Coin. Dona- 
ted by John Saunders of American 
Express of London. 


20 pes., tiny coins of the Indian States. 
Donated by R. L. Sweeny of Rayco-C, 
Piedmont, South Carolina. 
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OTHER NEWS 


The IMF-World Bank Annual Meetings 
will be held in Manila in 1976, and to 
mark the occasion, the Central Bank will 
issue Commemorative coins in silver and 
gold. 

Present plans call for the minting of a 
50-P silver coin in proof and uncirculated 
conditions and a 1500-P gold coin with 
the following specifications: 


Gold Silver 
Weight 15 gms 28 gms. 
Diameter 27 mm. 40 mm. 
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CB Deputy Governor Benito Legarda, Jr. briefs the members of the steering 
committee in charge of the preparation for the 1976 joint annual meetings of the 
IMF and the World Bank. Chairman of the committee is Finance Secretary Cesar 
Virata, with Central Bank Governor G. S. Licaros as director general. Among those 
present at the meeting were Defense Secretary Juan Ponce Enrile, Information 


Secretary Francisco Tatad, Public Works 


Metallic 


925 silver 
75 copper 


916 gold 
composition 84 silver 

The designs of the coins were arrived 
at by the Working Committee on Com- 
memorative Coins & Stamps, headed by 
Dra. Angelita G. Legarda as chairman 
and P. Siervo Dizon as vice-chairman. 
Members of this committee are Under- 
secretary Aber Canlas, Manuel P. Mana- 
han, Antonio V. Bantug, Antonio M. del 
Mundo, Carlos Quirino and Alfredo Roces. 





Secretary David Consunji, DBP 


Governor Jose Tengco, Ambassador Leticia R. Shahani, CB Special Assistant to 
the Governor Juan Quintos, Jr., CB Sr. Deputy Governor Amado R. Brifias and 


Aguinaldo Maaba. 
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1976 SILVER COMMEMORATIVE COIN 
(Enlarged) 


OBVERSE 
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VISITORS TO THE MONEY MUSEUM 


Foreign ambassadors head the list of 
distinguished visitors to the Money 
Museum: Ambassador Y. C. Pant of 
Nepal (former governor of the Central 
Bank of that country), and Zdzistaw 
Regulski, Ambassador of Poland. Other 
distinguished visitors were Mrs. Fenny 
Tatad and former Con-Con delegate 
Richard Gordon and wife. A group of 
Swiss ladies headed by Madame Rolf 
Gerber, wife of the Swiss Ambassador, 
also came to view the numerous dis- 
plays of the museum. Robert McGrath 
and Norman Bayles of World Coin Cor- 
poration, Francis Margulies, executive 
vice president of Franklin Mint, and 
Don Winograd, also of Franklin Mint, 
included in their itinerary a brief tour 
of the Money Museum. Other foreign 
visitors were the group of South Viet- 
namese Rural Bankers and the group of 
ladies of Delegates to the International 
Hard Fiber Conference held at the Philip- 
pine Village Hotel. Local groups that 
came were the civilian employes of the 
PC GHOQ, and the first class cadets of the 
Philippine Mititary Academy. 


School groups came from the fol- 
lowing: 
E. Rodriguez High School 
Grace Christian High School 
Caloocan High School 
St. Bridget’s College (Batangas) 
Centro Escolar University 
Lakandula High School Faculty 
Torres High School 
Ramon Magsaysay High School 
Sta. Rita College (Pampanga) 
University of Manila 
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Philippine Christian College 

Claro M. Recto High School 

Republic College (Albay) 

La Salle College 

St. Joseph Academy 

Sacred Heart College 

Hope Christian High School 

Montessori School 

Manila Central University — High 
School & Elementary Faculty 

University of the East High School 

Bernabe Elementary School 

San Beda College 

Manila Central University 

Our Lady of Grace Academy 

Philippine Normal College Laboratory 
School 

Mapua Institute of Technology 

Luzonian College (Quezon) 

College of the Holy Spirit 

Western Tayabas Academy 

Stella Maris College 

Carlos P. Garcia High School 

Luzonian University (Lucena City) 

Colegio de Santa Isabel (Naga City) 

Sapa Elementary School (Pampanga) 

Our Lady of Fatima Academy (San 
Pablo City) 

immaculate Heart of Mary High 
School 

Arellano University 

Sta. Isabel College 

Nazarette School 

Northern Rizal York Lin School 

Pasig Catholic School 

Tanauan Central School 

Bonifacio Memorial Elementary School 

San Beda (Alabang, Rizal) 

Ateneo de Manila 


St. Scholastica Academy (Pampanga) 
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Central Bank Certificates 
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WHEN YOU CONVERT, YOUR 
MONEY INTO CENTRAL BANK 
CERTIFICATES, YOU EARN 
AN ANNUAL, TEREST (OF 9% 


s CENTRAL BANK 
s CERTIFICATES ARE RISK- 


TAX-FREE. $ 


2° 


CENTRAL BANK CERTIFICATES GENERATE FUNDS DISPERSED 
THROUGH BANKS TO AID FARMERS AND ASSIST IN THE 
ESTABLISHMENT OF SMALL AND MEDIUM SCALE INDUSTRIES 






FREE INVESTMENTS. 


CENTRAL BANK CERTIFICATES HELP INCREASE PRODUCTION IN 


Central Bank Certificates 
come in denominations of 
£10,000, ® 50,000 and 
100,000 In bearer or 
registered form, with a 
term of five (5) years. 
However, the Certificates 
can be redeemed at the 
option of the holder after 
the 4th year with a minimal 
redemption fee of 1%. 
interest will be payable 


THE AGRICULTURAL AND INDUSTRIAL SECTORS, RESULTING IN 
MORE EMPLOYMENT AND. ULTIMATELY, IN THE STABILIZATION 
OF THE PRICES OF PRIME COMMODITIES. 


semi-annually. The interest 
coupons are payable to 
bearer and encashable at 
the Central Bank or at any 
authorized agency-bank. 


CENTRAL BANK 
OF THE PHILIPPINES 


For further information, 
write or call: 


Securities Marketing Department 

Central Bank of the Philippines 

A. Mabini, Manila 

Tei. Nos. 58-28-71, 50-07-07, 
58-28-68 








